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CUTTING-EDGE

How Italy has stayed ahead of the design pack.

§2 THE ROBE REPORT COLLECTION sarcn 1004



IN THE WORLD of home furnishings,
Italy means one thing: cutting-edge, modern
design. Many of today’s premier furniture
companies hail from Milan, and the architects
and designers they have recruired ro produce
the sleekly sophisticated vet highly livable
pieces include the ubiguirous Antonio Citre-
rio and Piero Lissoni as well as an interna-
tional roster of voung designers. New
technology and the creative freedom ltalian
firms allow this global talent pool fuel Ttaly’s
ongoing stylistic hegemony.

The leader of the pack is B&B lwalia. Since
its founding i the 19605, the company has
embraced technological advances. One of its
carly masterpieces—and still a best-seller—is
Gaetano Pesce’s Up chair, which harnessed
the mutability of expansive polyurethane in a
chair that literally sprang into shape as it was
liberated from its packing case. The company
contuues expertly o combine experimental
design and innovative materials. A perfect

Lefi: Designer Jeffrey Bernett’s Metropolitan armehair
Jor style leader BER lolia. Below: Von Robinson's
lagspeeered and upholstered Oblio footrest for Morosa,
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example of this unique marriage of technique and style is
Antonio Citterio’s chair Mart, The result of a new tech-
nology for producing heat-shaped leather, Mart begins
with a plastic frame, upon which cold-foamed
polyurethane is applied. Almost-seamless leather i3
stretched over an organic form to produce a taut surface
that is sensual and refined, without sacrificing comfort,
Even more adventurous is Cappellini, which started in
1946 as a rraditional furniture manufacturer. In the 1960,
Giulio Cappellini decided to reorient his family’s company
toward modern design, and the firm now enjoys renown
for its flambovant presentations at furniture fairs. Cappellini

stands out as an incubator for younger designers, with a
knack for searching out undiscovered talent and helping
launch careers. & Cappellini collection, innovative and full
of new ideas and forms, is often a risky proposition. But
certain Cappellini pieces have gained the status of cult
objects. The sinuous forms of Shiro Kuramata'’s PC/3 Side |
and PC/6 Side 2 cabinets, as well as Tom Dixon’s 5-Chair,
are familiar even to those with a limited knowledge of
furniture design. Not all Cappellini pieces are edgy and
overly sculprural. A popular recent piece was Jasper Morri-
son’s Low-Pad armchair, a pared-down rethinking of the
upholstered leather easy chair. Explains Cappellini: *1

think thar after many years in which the market was

Abave: Philippe Starck's line of Ploof chairs for Kartell is the epit- demanding super decoration and obvious opulence, today
ome of sophistication in a stylish palette, Below: Patricia Urquiola’s we are seeing a return to research into the purity of
Laow Seat for Moroso is an irreverent take on the chaise longue. form irself”

54 THE RORR REPORT COLLECTION seancil zoo4



Cassing, one of the :._gr.nnlu.'\ dames of lahan ﬁlrlli::.hi:l:_{.
dates to 1927, .“n.!_{..uml a h.n'kxlmp ol wilder Llu.\t:_uh froim
other leahan firms, Cassina '|1l'(!l'.'l':|.L'\ a minimmal ver classic
antidote to trendiness, In the late 19405 and 1950k, the
company expanded dramatically as o resule of huge con-
tracts with ocean lmers such as the Andrea Dora. Yer even
when 1ts |,1rm.h:|4;tiun reached enormous volume, Cassina
.|]u',p_.'~. pl,u.w_-..l -,-mph.m-. on Lll.].lli.E'!r' as well as dﬁlg_n. Inn 1957,
(Cassina pnulw;;‘d Gio Ponts char S'up:.'rh:g}:u.'ru, which
translates as “superlight” Designed to be the lightest chair
ever made, Pont vsed wood bt w'trlppv-.l the froime down
to its bare essentials. The Superleggera was an instant hit and
became a symbol of modern Italian furniture design. lis
emphasis on weightlessness still informs [talian design today,

Highlights of Cassina’s current collection are the Thor
chaise longue by Hannes Wettstein, available in leather or
cowhide, and Piero Lissonis Reef series of armchairs and
couches, which perfectly express Cassina’s refined stylistic
vision. Right angles, cubes and rectangles are stacked and
layered atop a visible steel frame, Appearing weightless et
solid at the same ome, each piece hides s own unigue
movements: The chair swivels, and the couch has two dif-
ferent back positions. Philippe Starck adds his typical dose
of irony with the Strange Thing. The podlike forms of the
e base make it seem to have landed from outer

E“'ll}".ln"‘l
space, Yet if the silhouette is retro space age, the uphol-
steted seat—removable and washable—is comfortable and

surprisingly practical. Continuing the theme of design that

Above: Amang the sleek furmiture that Hannes Wettstein [s creating
foor Cassina is the Hola chair. Below: Antonio Citterio’s Mart chairs
Iur BER Nalia use "Il."lll-.\-"lll'll.'\ll leather for a smooth, taut finish.
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is practical and comfortable, the Dodo swivel armchair by
Toshiyuki Kita solves myriad problems. Most lounge
chairs are uncomfortable, but who wants to give up design
for the sake of comfort? Dodo addresses both issues
expertly, with an enveloping egg form that stretches out to
a chaise with the flip of a brushed steel knob. And while
Cassina appreciates the importance of the new, it has
always remained fithful o tradivion. The Maestr series,
which reproduces classics by Le Corbusier, Frank Lloyd
Wright and Charles Rennie Mackintosh, accounts for a
third of its production. In fact, Le Corbusier’s LC2 arm-
chair and sofa are stll the company’s best-sellers.
Kartell produces some of ltaly’s most entertaining
pieces. Founded more than 50 vears ago, the company is a
world leader in the use of plastics, combining creativity
with technology in ways that are always surprising, fresh
and completely new. The star of Milan’s Furniture Fair last
year was Philippe Starck’s Louis Ghost chair. Starck turned
tradition on its head when he ok a Loms XV fautewl
and executed it in ransparent, lightly inted polyearbonate
In Spoon, Antonio Citterio, with Toan Mguyen, created a
stool wsing a spoon’s outline to create an elegantly sinuous
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Left and below: Ron Arad's The Big Easy chair
Jor Moroso is made of molded polyeibylene.
Opposite: Tom Divon's Serpentine sofa, also for Morose,
Bottom: B&B Nalio’s Marcel 3 safu.
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line. Candy bright colors in malded plastic make these

stoals forceful exclamation pnilih 1Y any setrng,
Moroso, founded in 1952, abwvays seems to go one step

further to produce bold and striking objects that stand out

from the FLh'L. Moroso has turned to a vounger set of

designers such as Foon Arad, Konstantin Greic and Patricia
L:Il.!l.lh'll.l Lo coane up with tll.‘k'il.:!h ‘-1Tikillg in form, color
and texture, Arad's The Big Easy is almost Disneyesque in
its :nnl_:lll.'-.1!1'.l-rhn-k approach to the easy chair with
molded pnlw_n.'t|1yl;:nc, colored and r-.*r':.'e'|.ti1|.r, that looks
soft bur 1s ,1I.'Tu.1||.w_r hard and cool to the wuch, Osorom, an
oL |:1'I.' Greie, looks more like a pll:-"!|L' than a seat.
And Von Robinson's Oblio explores the concept of an
empry sphere within the form of a footrest and stool.

What keeps Ialian furmtare on the leading edge 1 its pas-
sion for intelligent design, a willingness to experiment with
material and an outlook that regards even seemingly trivial
iterns—iootstools, for instance—as worthy of Lissom’s or
Starck’s attention. And then, of course, there is the admirable
fact thar Italians place as much value on beauty s on any-
thing ele. As long as its countrys manufacturers continue
to nurture designers in a hothouse environment, Taly will
continue to reign supreme in the furnioore showrooms. K
RER Dalia, BO0.8T2. 1697, uvohebitalio. i; Cassing, 212,245.2121,
e cassinanse ooy Kartell, 212,625 1494, v BarrtellLir:

{'_'.Jrl]m'_l']'j'ﬂi, 227559079, Jinlnazg.r;J;h'I'.rl'JJf.rr.‘ Muopraga, 3005, 640, 1991,
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